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gives to songwriters the exclusive rights over
the public performance and distribution of their
copyrighted works—their songs—whether by
traditional or more modern forms of trans-
mission. That means that a songwriter gets
paid every time a song is played publicly over
the radio, television, or by some other means
or sells via record or CD. Once an album no
longer sells like it used to, the payments for
public performances are the only money that
a songwriter, like Mr. Dozier, can rely on.

Because individual songwriters cannot pos-
sibly patrol all the communications media—
radio, television, Internet, etc.—for perform-
ances of their work, they join performing rights
organizations (i.e., BMI, SESAC, and ASCAP)
to administer their rights. These organizations
provide a ‘‘blanket’’ license for the perform-
ance of musical works for all types of trans-
missions and subsequently provide payments
to songwriters. I am certain that Mr. Dozier
speaks for many songwriters when he notes
that he ‘‘wouldn’t be able to survive’’ or sup-
port his family without the performance royal-
ties.

Mr. Dozier so eloquently describes the im-
portance of intellectual property and royalties,
that I felt compelled to make public his words
so that, like his songs, everyone could benefit
from them.

SEPTEMBER 28, 2001.
Hon. JOHN CONYERS, Jr.,
Ranking Member, House Judiciary Committee,

House of Representatives, Rayburn House
Office Building, Washington, DC 20515

DEAR CONGRESSMAN CONYERS: I am writing
this letter to you on behalf of myself, along
with millions of other songwriters who have
asked me to be their voice for certain judi-
cial matters regarding songwriters and per-
formance royalties.

As I am certain you are aware, I am a
member of the Detroit songwriting trio, Hol-
land-Dozier-Holland, whose hit songs were
written in the 1960’s, and those songs today,
still remain the tapestry of our country’s
music, as they are referred to by millions of
listeners, as ‘‘feel good music’’, and right
now more than ever, we all need ‘‘feel good
music’’.

Along with the accolades, many awards
have been given to me for writing these
songs that have in the past sold millions of
records, but the most important compensa-
tion I have received, is the performance roy-
alties, which through my performing rights
society, BMI, have been the life’s blood of me
and my extended family.

For over forty-five years, I have been a
practicing songwriter who has had some hit
songs, and then who has not had some hit
songs. When record sales have dried up be-
cause age plays a factor in product that
sells, or incorrect accountings from Record
Companies prevent any payments, the only
money that I have been able to count on is
from my still current performance royalties
which my family lives on from check to
check.

Because I still write everyday, I still hope
to have more songs that will create sales and
air plays, but in the last several years I have
not been lucky enough to make the charts
again. However, my older songs are still pop-
ular with listeners around the world who
choose to listen to certain radio stations
that still play these songs. If it were not for
those listeners, and BMI sending me those
checks, I would not be able to support my
mother, brother and sisters in Detroit, my
wife and our three children, and to continue
to exist in this world with any dignity even
though I am not as in demand as a song-
writer-producer today at age 60 as I was back
in the 1960’s.

If our performance royalties were taken
away, it would be in my mind and in the
minds of my millions of colleagues, an injus-
tice in our legal system. For we have all
worked for years and years and years to pro-
vide our country and other countries in the
world with positive music to help enhance
their lives. Yes, we have been paid for our
services, and just like a pension, which a
man receives for 40 years of work on an as-
sembly line at a factory, we, too, are due our
royalties . . . especially since the record
sales, or as referred to in the music industry,
‘‘the mechanicals’’ have all but fallen
through to nothing with new artist record al-
bums, with internet activity and the
downloading of songs, and just the fact that
my songs appeal to a certain age bracket of
baby-boomers who may not buy the old time
record albums anymore, but who still like
and enjoy listening to the many radio sta-
tions that still play these songs.

I am forever grateful to these radio sta-
tions, their listeners, and to BMI, and to you
Congressman Conyers, for helping over the
many years to see that songwriters like me
are still able to rely upon the earnings from
our works to support our families, for with-
out these earnings, I wouldn’t even know
what kind of job I could do, because all of my
life I have worked at being a songwriter, and
ever since I was able to get my family and
myself out of the Jeffrey Projects in Detroit,
Michigan, at the age of 16 years old, I have
been writing songs and making a living writ-
ing songs. Performance income is now the
only living that I do earn, although I keep
trying to write new songs and try to place
them on the likes of Britney Spears and
Nsync and Whitney Houston, but perhaps my
time has been and gone, and younger song-
writers, with their mastery of song and pro-
ductions, and with their ears more to the
streets, have captured these younger artists
and modern record companies run by young
executives, who don’t even know my name
hardly recall my contribution in music.

Still, if it weren’t for BMI and performance
income, my family would be destitute. We
are not receiving any income from
mechanicals or sales, as one would call it,
only air play. It’s not that I am lazy and just
sit back and wait for the checks. I try to
earn money singing the songs I have made
famous for others, but the work is hardly
there for a sixty year old man who was never
known as a singer, still I try. I still spend
money as a self-employed songwriter, in the
writing and recording of song demos for new
songs and send them out in the hope that
someone will like the new ones enough to
record them in order to be able to be on the
charts again, have current hit songs, breathe
new life into my waning career, and have
record ‘‘mechanical’’ sales and more air play,
as I still have three children to put through
school who live under my roof, and the usual
lifestyle responsibilities that every citizen of
the United States has. Perhaps my way of re-
ceiving my income seems ‘‘glamorous’’ to
those that don’t understand the business
that I am in, as a still practicing songwriter.
It is not glamorous to send out several songs
a month, and face rejection of those songs,
to hear back that you are ‘‘old school’’, and
to still get up every morning and sit down at
the piano and come up with pretty melodies
and nice lyrics, and try try again!

I am thick-skinned, but still it gets to me.
If our performance royalties were to be dis-
continued, I wouldn’t be able to survive, nei-
ther would all of the people I support, and
millions of families just like mine, who rely
on their life’s works to provide income to
them while providing enjoyment to others.
Without performance income and BMI, I
would be a man with no dignity, who would
be homeless and forgotten for my contribu-

tions to our country and my contributions
world-wide for the songs I wrote that broke
down racial barriers and touched people all
over the world who know how to sing the
songs, even though English is not their first
language. This is what makes me exist, and
it is with this, that I am able to get up every
morning, raise my children to be people with
integrity and to urge them to contribute
wisely to our country, It is going to take a
lot for each and every one of us to keep the
faith, and to teach the young ones to be
strong and positive. I feel that my music has
done that for all of these years, and I feel
that I deserve to be compensated for my con-
tributions to millions of lives, even if they
are not buying my old records, just listening
to my old songs on radio stations that play
my music.

Again, I thank you from the bottom of my
heart for taking the time to read my letter,
and I hope that it will help you in your cru-
sade to enlighten those who need to know
‘‘what it is like to be a sixty year old song-
writer’’ who needs to live on BMI perform-
ance income.

Very sincerely yours,
LAMONT HERBERT DOZIER,

Holland-Dozier-Holland.
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A TRIBUTE TO DEPUTY CHIEF
JOHN ‘‘JACK’’ F. MCCARTHY

HON. WILLIAM O. LIPINSKI
OF ILLINOIS

IN THE HOUSE OF REPRESENTATIVES

Tuesday, October 30, 2001

Mr. LIPINSKI. Mr. Speaker, I rise today to
pay my respects to a distinguished leader,
family man, and deputy fire chief in my district,
John ‘‘Jack’’ F. McCarthy, who recently
passed away.

Born in 1927, in the Ogden Park Neighbor-
hood, John had a long record of faithfully serv-
ing his country and community. He joined the
Fire Department in 1951 after serving as a
mechanic in the U.S. Army. In 1961 he was
promoted to the rank of Captain, and three
years later he was made battalion chief. In
1985, John retired from the fire department as
deputy chief, having served for 34 years.

Mr. McCarthy was respected and loved by
those who had the privilege to work with him
and by his family. He was known for his even-
handed leadership, willingness to help other,
and for his studious approach to firefighting.
John is survived by Patricia, his wife of 34
year, his son Kenneth, and his three daugh-
ters, Patricia McCarthy, Pamela Amico, and
Marie Connolly.

Mr. Speaker, John ‘‘Jack’’ McCarthy’s strong
dedication to his family, fire department, and
the community as a whole will be sorely
missed. I am certain that his legacy will live on
for many years to come.
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ADDRESS OF FORMER SECRETARY
OF STATE MADELEINE
ALBRIGHT AT THE MEMORIAL
SERVICE OF YITZHAK AND LEAH
RABIN

HON. TOM LANTOS
OF CALIFORNIA

IN THE HOUSE OF REPRESENTATIVES

Tuesday, October 30, 2001

Mr. LANTOS. Mr. Speaker, at a singularly
moving memorial service for the late Prime
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